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THROUGH THE

KEYHOLE

Portuguese artist Gil Heitor
Cortesao’s paintings of a forgotten,
retrofuture world enchanted What's
On when he first showed in Dubai
two years ago. We caught up with
him for a private viewing, as his new
show prepared to open

The last time you showed
herewe

Shulman asa starting point -
hekan

your technique of painting
“backwards’ onto Perspex
The process has changed, in
that I'm now working

up layers, like a veil: | apply
the paint, remav
then apply it s When you

see it fro
Pootogaph, lseemssos
photorealistic, but when you
approach t, you can see all
these thin layers of painting
That first show featured
retro-futuristic” interiors
Some of the images here
seem more timeless - was
that intentional?

. As there are more.
that are based in
nore of our time

- the natural world can't be
dated like ar

Mainly they arcstill from the
19505, 19605 and 19705, For
two or three of the paintings,
Tused photographs by Julius

can architect
photographer who shot a ot
in Hollywood and around Los
ngeles in that era. His work

is linked to the final phase of
Modernism, when progress still

seemed possible. The photos are

warm, beautiful and suggestive,
but in my paintings these
clements suffer a disloc
and gain a darker
Was the decision to
incorporate more landscape
a conscious move?

Yes. It started bit by bit. I had
a show in Portugal last year,
called Wallpaper, where | used
images of trees

to create this hu,

and natural
point where
impossible to say what is

natural and what's artificial

In same of them the ‘nature!
comes right inside the
building,

Well,if you look at photographs
from the 19505 and 19605, there
ually ploce nside the
rior that was
adecoration

for pature
the walls o windows
there was this tree or plan or
something. So what I did here
is take those elements and let
them grow inside the space.
Perhaps there was a e bit of
itand in the painting it became
more and more importan,

¢ balance between the
and the natural became
disturbed a i the house or

Itcan have a slightly
unsettling effect - the
balance shifts slightly...
Most of these picturcs, they

don't ha

cople in them, but
there isa kind of life because
of the rix of nature - theres
something that is growing
and it becomes also chaotic.
Elsewhere, you've painted
circles around the interior.
1 intriguing - a little like
you're pecring through
the keyhole.

Most of the paintings in this
show are square. | wanted

to havea painting without
dimensions - 1 didn't want to

be so aware of the limits, or for

the viewer to be aware, Witha
square, everything is cqual, so
you tend to forget the actual
dimensions a little bit. The circle
inside the square also has the
same effect, but its heightencd
by the voyeuristic clement - by
secing sonething that is not
meant to be seen, you really

concentrate on what you are

ser
winning

“If we had no rules, where
would we be? France! If we had
too many rules where would
webe? Germany!”

“Pint for the fella - a glass of
wine/fruit-based drink for
the lady:

Onthe Swiss: “They'relikea
flat that will never sell because
the Austrians, Germans, French
andtalians are neighbour

Onthe Irsh: "They're thesidecar
toourmotorbike - they
nowhere without us.

Onpub theme nights:
theme apub needsis beer!”

“The trouble with telly these
days s that the viewer is
not credited with enough
intelligence, and the fact I'm
back onis proof they know
what's good for them.
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