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How would you describe your journey since graduating from NYU Abu Dhabi up until your current

representation by Carbon 12?

It's been both an exciting and fulfilling journey so far. Every step, every challenge and opportunity has
helped shape me into the artist | am today. Graduating from NYU Abu Dhabi gave me a strong foundation,
not just technically but also conceptually, and encouraged me to think critically about my practice.

At the end of my senior year, Carbon 12 visited the studios of the graduating class, and that was the first
time | connected with them. Later that year, | was incredibly grateful to be offered the opportunity to
showcase my graduate exhibition at the gallery, a moment that truly kickstarted my career and began a

meaningful relationship with them.

After graduating, | continued to build momentum by joining the year-long Sheikha Salama Emerging
Artists Fellowship, maintaining a dedicated studio practice, participating in exhibitions, and staying closely
connected to the creative community. These experiences allowed my practice to grow and evolve, and
through them, my relationship with Carbon 12 naturally developed and eventually led to representation.
Being a part of their roster has opened new doors, challenged me to push my work further, and provided
the kind of support that allows for deeper artistic growth. It's a continuous journey, one that I'm deeply

grateful to be on.

What role has poetry played in shaping your artistic vision, especially considering that your work carries

a clearly poetic dimension?

Writing has always been an important part of my thought process and artistic practice. Writing is where a
work both starts and ends, whether it be in the research phase, note taking, title-making, all the language
gathered becomes part of the wider work and sometimes some is carefully selected to become part of the
actual artwork. | specifically gravitate towards poetry due to its abstract nature and its playfulness in

structure which pairs well with elements in my artwork as well.

How do you see your position today as a visual artist in a rapidly changing environment? And how do
you balance constant visual inspiration with the fast-paced evolution of a city like Abu Dhabi?

A lot of my work centers around balance and pace, so it's really interesting to witness that rapid change
in my environment around me while being able to slow down with art making and thinking. And while | do
draw some inspiration from my environment and architectures around me, there’s so much curiosity in

noticing these slight changes that happen.

Do you feel that your national identity has played a role in shaping your artistic style and granting you
space to experiment?

Living in and being from the UAE has definitely influenced my artistic journey, even if not always in obvious
ways. | believe this influence is deeply rooted in the strong support I've received from the very beginning
of my career, a reflection of the UAE's growing appreciation for the arts and its commitment to nurturing

creative talent.



As an Emirati artist, | feel a strong sense of responsibility, not just to represent who | am but contributing
to a wider cultural narrative that is constantly being shaped and added to by other artists of the community.

What kind of support have you received throughout your artistic journey, whether from art institutions

or the local community?

I'm incredibly grateful for the support I've received, and continue to receive, from the government,
institutions, and most meaningfully, from fellow artists and members of the creative community. This
support has come in many forms: invitations to participate in exhibitions, opportunities for collaboration,
and being part of a growing, encouraging creative network that truly values artistic expression.

One moment that stands out for me was in 2020, when | launched an initiative called "Artist Talks,” a
series of live online sessions where | spoke with artists from the local community and beyond about their
practices. The response was deeply meaningful, and it reminded me how strong and supportive our artistic
community is, especially in times when connection and dialogue are most needed.

Through your work, initiatives, and notable artistic journey, what message are you keen to convey,
especially as a young Emirati woman in the field of contemporary art?l try not to say too much with my
work, instead, each piece serves as an experiment or a refined study within a growing body of work that
explores minimalism, abstraction, space, and mathematics. When it comes to blending language into my
practice, it's always about a balance between concealing and revealing, saying and showing just enough

to keep the viewer engaged and curious.

As a young Emirati artist, I'm more interested in showing up consistently in the studio and letting the work
speak over time. For me, art isn't about delivering a fixed message; it's about building a language through
process, discipline, and exploration.

How do you view the impact you've had on the image of Emirati women in the creative field?

It's not something | feel | can’t define for myself, but it genuinely means a lot to know that others have felt
something through my work or my presence in the scene. As an artist, you create, explore, and share
without knowing how your work will be received, so to hear that it resonates, especially in the context of

representing Emirati women, is something | carry with deep appreciation.

With any impact | might have had, | see it as a reflection of the support I've received and the artists who
came before me and inspired me. It's amazing knowing that I'm actively contributing to a much larger
creative landscape, one that's still unfolding, and I'm proud to be part of that ongoing narrative.

How do you perceive the multiplicity of interpretations that audiences have of your work? Do you
intentionally leave room for individual imagination?
Absolutely, | intentionally leave space for multiple interpretations in my work, and it's something |

genuinely enjoy seeing play out. Abstraction has been at the core of my practice from the very beginning,



and that balance of always trying to find that fine line of saying just enough, is both challenging and
exciting.

The space left for interpretation doesn't just invite the viewer in; it also feeds back into my own process.
The way people respond to the work often shifts how | see it myself, and that dialogue pushes my practice
forward.

A great example of this was during a collage and language-making workshop | led in Japan this summer,
as part of the UAE Pavilion at Expo Osaka, in collaboration with the Abu Dhabi Music & Arts Foundation.
Participants began using the techniques in completely new ways and created titles for their works based
on their own interpretations. Seeing how they engaged with the process allowed me to view my own
methods and materials from a different perspective.

As a co-founder of “Jara,” how do you see the relationship between visual writing (art) and literary
writing (poetry)?

To me, they've always been intertwined, and always will be. Both my writing and my artwork are grounded
in abstraction, so finding new ways to bring them together naturally contributes to the development of my
practice. They constantly feed into each other: the rawness of my writing brings a sense of playfulness to
my visual work, while the refinement of my artwork adds structure and clarity to my writing. It's very much
a back-and-forth process.

Your first solo exhibition “Between”... what does this title mean to you? And does it still reflect your
artistic place today?

My first solo exhibition title carried meaning on multiple levels, referencing the way | work between
materials, and how | explore the space between abstraction and narrative, language and the visual, among
other dualities. It felt especially fitting at that early stage of exploration.

At the time, | didn't realize how much those themes would continue to shape my practice, particularly in
relation to space and materiality. It's the in-between spaces that often hold the most meaning for me, and

over time, they've taken on new significance as areas of continued exploration.

For example, in my "Off-Centered” series, | investigate the hybridity between painting and sculpture, the

interchangeability of negative and positive space, and the tension between order and disruption.

Is there a visual scene you wish you had captured in your work but haven't yet?

That's a very interesting question, and honestly, it's the excitement of not knowing where the work will go
that keeps me committed to my practice. The more you give, the more it gives back. A few years ago, |
couldn’t have predicted the direction my work would take, and that unpredictability is part of what drives

me.



Right now, I'm continuing to develop “Shared Motion,” a body of work first shown as part of the Art Here
Richard Mille Art Prize in 2024 at the Louvre Abu Dhabi. There’s still something left to explore in that

series, especially around the role of language in my practice.

I've also long been drawn to working with light, observing its different temperatures, colors, and patterns.
And since people often describe my work as having an architectural quality, I'm curious about how it might

translate on a much larger scale.

After all these successes, what is the artistic challenge you fear the most?

Starting a new work. A big part of my process happens before anything physical begins, in the planning
and visualizing how a piece might take shape. | often have a clear idea in my mind, but it rarely ends up
exactly as | first envisioned. |I've learned to embrace that shift, and many of my strongest works have come
from moments of letting go.

Still, there's always a hesitation before making that first mark because | know it means surrendering control
and allowing the work to change, evolve, or possibly even fail. That part is both terrifying and exciting and

reminds me that the uncertainty is where the real discovery happens.

If you were offered a collaboration with a global brand on an art piece, what would you want to
communicate through that fusion?

| would genuinely want to present my practice and who | am as an artist as authentically and
representatively as possible. It would be a huge honor to do that on a global scale, not only to share my
own work, but also to reflect the richness of the art scene | come from.

If you had to transform one of your artworks into a purely auditory experience, which piece would you

choose and why?

I've always had an interest in sound art; | even took a full course on it during university. It's such a
fascinating medium, and one | definitely hope to explore further in the future. The first time | incorporated
sound into my work was in “Shared Motion,” shown as part of the Art Here Richard Mille Art Prize at the
Louvre Abu Dhabi.

| think it would be exciting to develop a purely sound-based experience within that body of work, or even
to experiment with transforming my poetry from written language into sound.

Finally, what are your current and upcoming projects?
I'm currently continuing to develop my body of work “Off-Centered” and pushing the limits of it within
the context of space and dimensionality that | will be showing during this year’s edition of Abu Dhabi Art

in November.





