RALF ZIERVOGEL'S IN DECRY:
DANSE MACABRE
IN BLACK AND WHITE

Text - Sulaf Zakharia

RALF Iﬂ'ﬂl‘s delicate drawings are perfectly

detailed, meticulous to the point of obsession. They
charm you, woo you, draw you in. Once you are
close enough to have lost your chance of escape,
they explode into an orgy of brutal violence, at once
fetishistic and comical, caricatures of our darkest
fantasies.

The delicate figures that, from a distance, seemed
to pirouette on little islands or swing elegantly from
trapezes, transform at close range to contorted
bodies writhing in silent agony as they both endure
and inflict incomparable cruelty, all connected in a
chain of physical and emotional horror and frozen in
a state of ordered chaos. Few, if any of the bodies
stand on their own. Each is linked to some other, either
as the recipient or giver of some horrific torture, as
if aggression cannot exist on its own but perpetuates
itself endlessly. Limbs torn off, innards spilling,
decapitations and mutilations abound. Bodies,
gagged and bound, are strapped to medieval
contraptions themselves decaying under the weight
of their prisoners. All the elements of the drawing
combine into a giant architectural structure teetering
under its own weight, unstable but held together
against the odds by the sheer force of the horrors
that constitute it.
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Despite the seeming disorder of mutilated bodies,
there is nothing random or spontaneous about
Ziervogel's drawings. His works are carefully
conceived and executed, the bodies gracefully
choreographed in their elegant danse macabre.
Nothing in the drawing exists on its own, and nothing
is meaninglessly suspended. Each is held in place
by some force or support, no matter how tenuous or
unstable. Each body is an intrinsic part of a whole, no
matter how dysfunctional the whole or the individual
parts.

Nor are Ziervogel's images timeless. The artist has
definitely rooted them in the here and now through
his use of an overwhelming amount of youth culture
and other contemporary references: the figures use
mobile phones, drive Citroens ond Volkswagens,
chew Wrigley gum, wear designer brand clothing,
market test Nestle yoghurt, watch Scrooge McDuck,
don smiley face buttons, read left wing newspapers,
and listen to Blind Guardian.

Fascinated by the fragility of the human body,
Ziervogel pushes it to its limits and possibly further.
In his own words, "... if the body | am drawing is so
shattered that it can no lenger survive, then | insert
syringes to keep the organism alive.".

Ziervogel's works are not for the faint of heart but
what is it exactly that makes them so compelling, so
commanding of the viewer's attention? While they
have been described as subversive and controversial,
perhaps what is most interesting is their hypnotic,
seductive quality borne of an ability to entice the
viewers to confront that dark part of themselves
that resonates with the horror in the images. While
reactions vary from awe and fascination to horror or
even revulsion, few can claim that Ziervogel's work
does not affect them emotionally.

Ralf Ziervogel was born in Calusthal-Zellerfeld,
Germany in 1975, and now lives and works in Berlin.
Shortly after his graduation, Ziervogel's work began
to attract attention on the international art scene.
Most recently, his works were acquired by MoMA. His
drawings have been exhibited worldwide. In Decay,
curated by Jyoti Dhar, is the artist's first exhibition in
the Middle East.

IN DECRY opens on October 5 and runs until
November 20 at Carbon 12 Gallery in Dubai.

More info: www.carbonl2dubai.com
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