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o4 A woman of substance

IySara Rahbar started out in fashion, but abandoned it as too trivial. Yet her background in fabric, texture
and colour often play prominent roles in her varied, conceptual and politically charged work. Although
many of her pieces are arrestingly beautiful, her fundamental goals are intellectual. 'l am not an interior
designer, and that's what a lot of artists are these days,’ she tells Ana Finel Honigman. ‘My worst fear is to
make decoration. If you want that, then go to Ikea, but don't look to artists to make your house look pretty.’
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| out cen- choices r=flect what 2
Puries  of lives are really like and
biblical ‘Sara’s work is packed with sy mhc::-l:sm Her i images who we are.” The other

. rtr.lc:r‘;"“ are reminiscent ﬂ'l'- Persian mumiature F.].H“ lﬂgj Iage in  Rahbars
sehalart amd armees have L ]‘pp!’&:uhl series of
pondered the walient self-portraits show hees
image of Eve eating the apple. Considering 'Genesis’ as a self |1:H"-:I in Khakhe Golestan wearing traditional Iranian
hizrarical parrative, the forbidden Fruaic was |,|::|||'|-w|..:." o e 3 -h:.l!unF Thei UTIEL WErE raken |::-'|.I 1|'|c Kusdish flm-makes
\.'|1|n1.' Macintosh, but was rather the |.|1!|-|||.|I|.'|'| MONe COMm- Harmid Ghavami and direcred 1::. filme-muker Hossin
plex. poetic, sensual and regionally appropriate pomegran. Gouchian and Farin Zahedi, the hirst female head of Tehran
ane, Universitys drama department, '] didnt have an e in L
In "Oppression’, Sara Rahbars .51;iu|:iﬁ|.1|;:|r|.1; 2d-part se- mard,” Rahbar explains af her assthetic choboes, "Bue | askad i
fies of photographs, the [ranian bhorn artst d:piLls the for ver ¥, VETY aold garmenes, | put them on, I...:r an the Aoor :I‘i
SUMPHUOWES POMCEIanaie a8 the sounde of k::-:r'l-l.'!l:dg-r. Bt and then ok the plu:-l;lrgj'.i!rh.' i
this time it is the wizsdom and tradicion of her Irantan herit- Saras cousin, Sunny Rahbar, the director of the #
age that it embodies. Dubai-based Thind Line gallery, onc of the premier tastes 3
'For me, the pomegranate symbolises blood,” Rahhar makers contemporary art gallerics in the Middle East, u:.-:mf : I
i::-.E:-|Ji|1:. over trout salad, cappuccings and a herbed gioat her cowsin’s ‘{'}Pplrni_'ln' werieis It is |ud-lfd with h‘mlﬂl{l]-
cheese with pomegranate syrup thar we share in Café  ism. They are reminiscent of Perstan miniarare painungs
Ciitain — the Moroccan restaurane in Molita which servesas The stories, though not abaays literal, are conveyed strongly
a stvlish canteen for Manhatan’s art and fashion commu- theowugh these meticulously staged photographs, Saras it
nity, " The pemegranate is like ; a symbodic lifeline LrAcing me coninues to mature a5 her visual language evolve: and her
back to the poctry, art, roots and cultural heritage of lran,’ journcy back 1o her roots continues to unravel.”
i

In onc image from "Oppression’, Rahbar’s hand is _
thrust from berween folds of black fabric, as she clurches a Borw 1 Tempar in 1976, Rahbar left Tran with ber famile

Fupmr r|1.|.~ hé and hrl:;]':::].' lu".u]n;-;] "-'i:r!".II!:-II |.|1 :I T |r|,:|||:. “:ll.; wl!u.'l:l '-hL' Wk Ei.l.-'e Yeare n|.-|_!| .'\.f!rr Ir.:ininz-;'i:l r'.n-:l.iun dts.ign
|!‘a-c:-|||i:'-|.l"r.a.|1.1[|:‘~i .||ri.;|| il S.-trrjl. afe ‘\.LI|:I|:I|.|..1I||J|:..-|||1.' l:\d and H | Hm "l"l:rlli:ls F.ishln:n Imzrimire 11F -r;ﬂ:hnl:ll'.:m'. Hﬁ..l'l.'tli.l'
plump, as if chey were actually swollen with fresh blood Went on 00 carn a masters degree in fine art at Loadons
instead of infused with meaning through Rahbar's connee- prestigious Central Saint Martins College of An and

pon o her culiural bloodline. !_'.Iq.-:i.l_vln. Alter :|l1:||:;|nr|inﬁ I:,u]:i.n:l. s su}u_-l:lil.'i;ﬂ. Falbar re=
H.‘lﬁ |1.|.r.': |'|:|||'| |1.J|n-:j -5||.|||:-||1|g 1|1r Fr-c'&unq.:;ra:l.a:e 1% ofe af |Jin:|.'1r|.| |'|-rr talenes 1o 1:|.|'|'|, ;'!ll'll:!lll.li:raph;.:. lnli]r 5.r.L'.|F|l1JH-
three images from her ‘Oppresion’ serics scheduled o be and imetallarion an.

exhibited in Bastakivah ar che same ome a5 the Are Dubai Reflecting her fashion background, fabric, toudh and
Fair. The exhibition will inchsde work by ten Western and texture often play prominent roles in Rahbar’s wodk, buthee
Middle Eastern aruses addresing the socl, sensual and intellecrual foundations were iIIHI..:iHl:ﬂ at Saine Manine
symbaolic significances of food. Though food i not central  Though her work is verbally compelling, and her sensamigs
1o all of her work, Rahbar recognises its vast and varied miet- o colour and compaosition produces amestingly beauchd

aphoric imporance. "Food is life,” the concurs. "We need it images, her fundamental goals are inveliecnual. "Il insves
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lectual and conceprual
]'-::-ni-::-n'., Rabbar has
also produced a series
of American ﬂag.ﬁ COn

structed from serips of
beautitully omate an-
tigue Middle-Eastern
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size of this classroom, MoL an activist. ]. AT MoC antl-any rhlng. rd[]'l 'IZ:II‘.Il_:r" . rexniles. Another seris

with no story, you fxil.”

A pretty paindng is de-

sign.’ | am not an intertor designer, and thar’s whar a lot of
amists are these days. My worst fear is to make decoration.
If you want thar, then go 1o lkea, but don't look 1o artists to
make your house look prewy,” she declares. “My professor
said, “Use your head and make me think.” Thart is whar |
always want to do,

e clement that Rakbar wants viewens (o
think crizically about is the overt I.hﬁllhi'\.'.d!.
MEessage in much of her are, Rahbar's con-
rontation of the war in Irag ac che Qucens
Museum of Art Biennial was pesitively re-

’ viewed, and after her participation in the
high F:-ru-ﬁf._- group show she was selected from a pool of
h i:_;h |:|.' -:!Ll.i“ln'-:': artists bo beoome a '!c.'ll.l'llt:E arvist” amd cre-

ane 3 2odo show for the Museum,

[here she developed a room-gized installation address-
ing the subject of war in the Middle Ease and also sereened
'H‘-ﬂb{x‘l:."': E'_ncn:.-". a o umeniary ihe |.'l|'|.'|Jl.|.C|.'lj with
Meda Sarmast on the :.:1|.|I|‘| culoure of lran, The srrll-ur'.g
E‘l|'::.-:q.'.t| 1:.'|p.l-'.! ||".- Il'.l.' u:'-:.:l“l'nll'l Wit :'-L"u'rll"d'{l |.'l.'-' i.'l'lri:
Wiartha Schwendener in the Mo Yordk Trea thus '_[|:1: 1R
gde the enmmance. 3 collabaratimve indralbanon, ':"'-.'u':th_'."".
Enemy”, recreates the look of a living room in a Middle
East war zone, with walls pockmarked by shrapnel, and fur-
niture and carpets covered with dusty grime.’

Combining her expertise with textiles and her intel-

of self-pororaits show
[ ih|'|.1r- Wearing warl-
ous fags as a fijad,

Yet Rahbar eloquently argues thar she is not solely a
political artist, "1 am ot F:-c‘:-li‘.i;ll. | cover comremnporany
events. | am not an activise. | cannor be shuffled o differens
sides. 1 am mot creating advertisements for one political
pamty or another. But | am not ant-anything. | am only
pro | am pro-human rights and pro-womens rights. | often
get asked whether | am creaning work thar is anti-lran of
anti-Amerscan, but | am no. All ] am SAYINg 15 thiat 2l] chis
is not working. And 1 am not contibuting w i

In an interview with Meda Sarmast tor Iraman.oom,
Rahbar claborated on this |.1-.ri::|! with the starement: “You
can't compare America with Africa or with Iran or any oth-
er cutlure. In the end we are all made up of the same hbare,
in the end we are all human; we lose sight of that so casily.
| weant o remuingd |1;'-::-|1!|:' af that, I|1:|1|.|.!;|1 my witk.'

YeT pESPITE REJECTING chauvinistc novons, Rahbar is ada
mantly attached to her native culture and yearns to connect
with lran 'f‘-.-',:..- dream i o dhow 1n lehran, the =108 Tt
would mean closure for me. ‘Wharever | do, | want o come-
pl:n: it '|,'-:.' ':'l'u-:h'.-'.-lr.yi it at the Museum of Modern A in
Tehran. But | am aware thar you cannor show there unless
yOur work i obviously apolitical. Frends keep rc:rnlndlr.g
mie that my interpretaron of the wark i irrelean.” And
she concludes with 3 wisdom that every amist understands
"What matters s how my work i seen” 15T
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